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• Thomas Lanier "Tennessee" Williams III 
(March 26, 1911 – February 25, 1983) was 
an American playwright. Along with 
Eugene O'Neill and Arthur Miller, he is 
considered among the three foremost 
playwrights of  20th-century American 
drama. 

• After years of  obscurity, he became 
suddenly famous with The Glass 
Menagerie (1944), a play that closely 
reflected his own unhappy family 
background. This heralded a string of  
successes, including A Streetcar Named 
Desire (1947), Cat on a Hot Tin Roof  
(1955), and Sweet Bird of  Youth (1959).  

• His drama A Streetcar Named Desire is 
often numbered on short lists of  the finest 
American plays of  the 20th century 
alongside Eugene O'Neill's Long Day's 
Journey into Night and Arthur Miller's 
Death of  a Salesman. 

• Wikipedia 



•"They told me to take 
a streetcar named 
Desire and then 
transfer to one called 
Cemeteries and ride 
six blocks and get off  
at - Elysian Fields!"  

• — Tennessee Williams (A Streetcar 
Named Desire) 



• "Animal joy in his being is 
implicit in all his movements and 
attitudes. Since earliest manhood 
the center of  his life has been 
pleasure with women, the giving 
and taking of  it, not with weak 
indulgence, dependently, but with 
the power and pride of  a richly 
feathered male bird among hens. 
[…] He sizes women up with a 
glance, with sexual classifications, 
crude images flashing into his 
mind and determining the way he 
smiles at them."  

• — Tennessee Williams (A Streetcar Named 
Desire) 



•“Woman's degradation 
is in mans idea of  his 
sexual rights. Our 
religion, laws, customs, 
are all founded on the 
belief  that woman was 
made for man.”  

• ― Elizabeth Cady Stanton – Helps 
organize the Senica Falls Convention - 
Declaration of  Sentiments 





•Kirchberg v. Feenstra, 
450 U.S. 455 (1981), was a 
United States Supreme 
Court case in which the 
Court held a Louisiana 
Head and Master law, 
which gave sole control 
of  marital property to the 
husband, 
unconstitutional. 



•Women are nothing but 
machines for producing 
children. 

•Napoleon Bonaparte 

 

• I have always thought 
that woman was made for 
man, and man for 
country, family, glory, and 
honor. 

• -- Letter, January 27, 1807 

•   



•We treat women too well, and in 
this way have spoiled everything. 
We have done every wrong by 
raising them to our level. Truly 
the Oriental nations have more 
mind and sense than we in 
declaring the wife to be the 
actual property of  the husband. 
In fact nature has made woman 
our slave. . . . Woman is given to 
man that she may bear children . 
. . consequently she is his 
property, just as a fruit tree is 
the property of  the gardener.  

• -- Memoirs, Napoleon Bonaparte 



•“If  woman had no existence 
save in the fiction written by 
men, one would imagine her a 
person of  the utmost 
importance . . . as great as a 
man, some think even greater. 
But this is woman in fiction. 
In fact, as Professor Trevelyan 
points out [in his History of  
England], she was locked up, 
beaten and flung about the 
room.”  

• ― Virginia Woolf, A Room of  One's Own 



• "When, however, one reads of  a witch 
being ducked, of  a woman possessed 
by devils, of  a wise woman selling 
herbs, or even of  a very remarkable 
man who had a mother, then I think 
we are on the track of  a lost novelist, a 
suppressed poet, of  some mute and 
inglorious Jane Austen, some Emily 
Bronte who dashed her brains out on 
the moor or mopped and mowed about 
the highways crazed with the torture 
that her gift had put her to. Indeed, I 
would venture to guess that Anon, who 
wrote so many poems without signing 
them, was often a woman."  

• — Virginia Woolf  (A Room of  One's Own) 





•“Men think that self-
sacrifice is the most 
charming of  all the 
cardinal virtues for 
women, and in order to 
keep it in healthy 
working order, they make 
opportunities for its 
illustration as often as 
possible.”  

• ― Elizabeth Cady Stanton, The Woman's 
Bible: A Classic Feminist Perspective 



• "It’s cruelty that gets to me. Still, it’s important to read 
about cruelty. 

• “Why is it important?”  

• Because when you read about it, it’s easier to recognize. 
That was always the hardest thing in the refugee 
camps—to hear the stories of  the people who had been 
raped or mutilated or forced to watch a parent or a sister 
or a child be raped or killed. It’s very hard to come face-
to-face with such cruelty. But people can be cruel in lots 
of  ways, some very subtle. I think that’s why we all need 
to read about it. I think that’s one of  the amazing things 
about Tennessee Williams’s plays. He was so attuned to 
cruelty—the way Stanley treats Blanche in A Streetcar 
Named Desire. It starts with asides and looks and put-
downs. There are so many great examples from 
Shakespeare—when Goneril torments King Lear or the 
way Iago speaks to Othello. And what I love about 
Dickens is the way he presents all types of  cruelty. You 
need to learn to recognize these things right from the 
start. Evil almost always starts with small cruelties."  

• — Will Schwalbe (The End of  Your Life Book Club) 



• "Our experiences of  all forms of  gender 
prejudice - from daily sexism to distressing 
harassment to sexual violence - are part of  a 
continuum that impacts all of  us, all the time, 
shaping ourselves, and our ideas about the 
world. To include stories of  assault and rape 
within a project documenting everyday 
experiences of  gender imbalance is simply to 
extend its boundaries to the most extreme 
manifestations of  that prejudice. To see how 
great the damage can become when the 
minor, "unimportant" issues are allowed to 
pass without comment. To prove how the 
steady drip-drip-drip of  sexism and 
sexualization and objectification is connected 
to the assumption of  ownership and control 
over women's bodies, and how the 
background noise of  harassment and 
disrespect connects to the assertion of  power 
that is violence and rape."  

• — Laura Bates (Everyday Sexism) 



•"Some things are 
not forgiveable. 
Deliberate cruelty 
is not forgiveable. 
It is the most 
unforgiveable thing 
in my opinion, and 
the one thing in 
which I have never, 
ever been guilty."  

• — Tennessee Williams (A 
Streetcar Named Desire) 





• “The recent media attention to the abuse of  
women by their high status partners is 
bringing much needed attention to an all too 
prevalent form of  encounter between 
intimate partners. While movies theaters have 
been presenting a wide variety of  treatments 
of  this issue (from marital rape in Gone With 
the Wind, to the “Gaslighting” of  Ingrid 
Bergman, the abuse of  Blanche DuBois in A 
Streetcar Named Desire, Farrah Fawcett’s 
Burning Bed, to Sleeping With the Enemy, 
and now an interesting new twist in Fifty 
Shades of  Grey) for over three quarters of  a 
century, violence and abuse between partners 
show little change in dynamics or 
consequence.” 
 

• — Suzanne Degges-White Ph.D. ,“ Intimate Partner 
Abuse: Walk Away Before the Cycle Starts If  your 
partner makes you feel bad, it's not love.”  
www.psychologytoday.com (Feb 27, 2015) 





•Now, we have organized a 
society, and we call it "Share Our 
Wealth Society," a society with 
the motto "every man a king." 

•Every man a king, so there would 
be no such thing as a man or 
woman who did not have the 
necessities of  life, who would not 
be dependent upon the whims 
and caprices and ipsi dixit of  the 
financial martyrs for a living. 

• Huey Long, “Every Man a King,” -- Radio 
Speech to the Nation delivered 23 February 
1934 



• “All women together ought to let 
flowers fall upon the tomb of  
Aphra Behn, for it was she who 
earned them the right to speak 
their minds.”  

• "For now that Aphra Behn had 
done it, girls could go to their 
parents and say, You need not give 
me an allowance; I can make 
money by my pen."  

• — Virginia Woolf  (A Room of  
One's Own) 

 

• "Money speaks sense in a 
language all nations understand." 

• — Aphra Behn 





• “There is a lot to be said about the role of  
magic, illusion, fantasy in our modern high 
tech world. Without magic and illusion, we 
could not extricate ourselves from the 
reality of  our war-torn world, man's 
inhumanity to man, Japan's triple crises of  
natural catastrophes and man-made high 
tech ones. Indeed it is this very magic, this 
fantasy that saves us from sinking into 
devastation and despair. And that's because 
our brains house multiple states so that we 
can exist in the dialectic between reality 
and fantasy, truth and illusion, the 
commonplace and enchantment, despair 
and hope.”  

• — Frances Cohen Praver Ph.D. , “The Magic of  
Love: Reality or Fantasy?  Can the fantasy, illusion, 
and magic of  love be real?” 
www.psychologytoday.com (Apr 03, 2011) 



•"Stanley: Delicate piece 
she is. 
 
•Stella: She is. She was. You 
didn't know Blanche as a 
girl. Nobody, nobody, was 
tender and trusting as she 
was. But people like you 
abused her, and forced her 
to change."  
 

• — Tennessee Williams (A Streetcar 
Named Desire) 



• "I don't believe in "original sin." I don't 
believe in "guilt." I don't believe in 
villains or heroes - only right or wrong 
ways that individuals have taken, not by 
choice but by necessity or by certain still-
uncomprehended influences in 
themselves, their circumstances, and 
their antecedents. 

• This is so simple I'm ashamed to say it, 
but I'm sure it's true. In fact, I would bet 
my life on it! And that's why I don't 
understand why our propaganda 
machines are always trying to teach us, 
to persuade us, to hate and fear other 
people on the same little world that we 
live in."  

• — Tennessee Williams (A Streetcar 
Named Desire) 





•"Women who accuse 
men, particularly 
powerful men, of  
harassment are often 
confronted with the 
reality of  the men’s 
sense that they are more 
important than women, 
as a group."  

• — Anita Hill (Speaking Truth to Power) 





• Blanche fights to the very end, in fact — threatening Stanley 
with a broken bottle once it's clear how much damage he's done 
her.  ‘I found that very moving, and a very important aspect of  
the character,’ Close says. 

• Strong as she may be, Blanche DuBois is ultimately no match for 
the brute strength of  Stanley Kowalski. And when her own sister 
refuses to believe the one ugliness she doesn't try to conceal — 
that Stanley has raped her — the delicate, mothlike Blanche is 
finally broken. She suffers a nervous breakdown, and is taken 
away, presumably to a mental hospital. 

• Close says that even then, in the final moments of  Tennessee 
Williams' play, she was determined to show Blanche's inner 
strength. 

• ‘It seemed right to me that when she is kind of  lifted out at the 
end by the doctor, being taken off  to whatever asylum she is 
going to end up in, that you see her putting herself  back together 
enough to leave with a sense of  dignity,’ Close says. ‘Because she 
has spent so much energy keeping herself  together.’ 

• And so when Blanche holds onto the arm of  the doctor who is 
taking her away — when she tells him she has ‘always depended 
on the kindness of  strangers’ — she turns her own tragedy into 
an unexpected moment of  grace.” 

• Lynn Neary, “Blanche DuBois: Chasing Magic, Fleeing the 
Dark,” NPR, Heard on Weekend Edition Saturday, March 15, 
2008.  



•Most writers, and most 
other artists, too, are 
primarily motivated in 
their desperate vocation 
by a desire to find and 
to separate truth from 
the complex of  lies and 
evasions they live in, 
and I think that this 
impulse is what makes 
their work not so much 
a profession as a 
vocation, a true calling." 

• — Tennessee Williams (A Streetcar 
Named Desire) 


